In this article the author examines the influence of
is conditioned by the fact that Taoism is viable thanks to the exceptional succession and continuity of tradition (Schipper K., 1982) .
The importance and relevance of the research in Taoism is explained by the fact that in the conditions of the dynamic development of the intercivilizational contacts between China and Russia,it is necessary to assess the dynamics of the development of Chinese cultureadequately and understand the features of the Chinese worldview.
Working on this article,the author used various sources of literature, from which he derived the necessary information to study the topic. Among the Russian-language sources, first of all,it is necessary to note the fundamental works of M.E.Kravtsova "The History of Chinese Art" and "The History of Chinese Culture", published in St. Petersburg (Kravtsova M.E., 2004; Kravtsova M.E., 1999) , where the author consistently highlights various aspects and the history of the development of traditional Chinese art, and particularly painting.
The translations of classical texts on the art of Chinese philosophers and artists, as well as the scientific comments on them in the books "Talks about Painting by Shitao","The East in the West"by E.V. Zavadzkaia (Zavadskaia E.V., 1978; Zavadskaia E.V., 1970) , "Chinese Art" byV.V. Maliavin(MaliavinV.V., 2004) were valuable for this article. Hence it is clear that the world of Taoism is an illusory world, forever elusive, symbolic, but precisely because of this it mediates a fullness of truth.
The Taoist knowledge flattens nature itself, diffusing it to absolute nothingness, to the "vague, nebulous" and "vaguely indeterminate", to the solid darkness, and at the same time to The oppositions of "empty" and "filled", "light" and "heavy", "thick" and "discharged" in certain fragments of the classical Chinese landscape are the same. The mobility of structural oppositions of the picture meant that at any given time its semantic parts could not be equal, that one of them is certainly dominant, while the other is subordinate. That is wherea traditional principle of separation of the two characters, namely "the host" and "guests" in Chinese fine arts, comes from.In the landscapes the role of "the host" usually belongs to the mountain, and the role of "guests" is given to streams, trees and people (Maliavin V.V., 2000) .
The language of "one line" of being is universal, but at the same time is not uniform.
It is the language of creative metamorphosis. 
Every detail in the traditional

